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SOME THOUGHTS UPON LIFE AND 

ART. 

By MARY PARMELE. 

ONE must have lived a half century to realize 
what a different world this is from the one our 
fathers knew. They were greater than their 
stage, but to-day one must be conspicuous indeed 
to rise above the brilliant qnise-en-scerne. Still it 
seeins an age of preparation, rather than of 
achievement. There is a shifting of scenes, as if 
preparing for a new act in the earth drama. The 
old is being cast off and new put on by upheaval 

instead of by the slower processes of nature. As 
is natural, the older generation does not like it. 

The quick movement jars upon the sense, the 
departure from cherished beliefs shocks the sensi 
bilities, and with such power as they can they 
resist the impertinent innovations of a new age. 

How can a "new theology" comypensate for the 
passing away of the 
old? Can the "music 
of the future " be ex 

pected to replace the 
sweet, the sacred music 
of the past ? And is it 

strange that Japanese 
bric-a-brac and fashion 
able decorative extrav 
agances are a dreary 

offence 1 o those whose 
ideals were formed by 
the dignified s c h o o l s 

which now live only in 
the history of art ? 

It is the old story 
of growth. All siimple 
and natural enough 
until you call it by that 

dangerous namne Evolu 
tion. It is the lower 
life imjaking rooilm for 

the higlher, the living 
principle within expand 
ing; resisted by the con 
servative force from 

without. There is not 
a blade of grass that 

pushes its way through 
the soil, not a bud that 

opens, that does not il 
lustrate the samie strug 
gle of opposing forces, 
each in its way essen 

tial; for were it all un 

resisted energy fromn 
within, who can des 
cribe the chaos or only 
conservatism from with 
out?-what petrefaction. 

So the nicely bal 
anced powers work on 
always higher and high 
er, and, although with 
apparent lapses, always 
approaching nearer to a 
divine ideal. Through 
the imperfections of the' 
present time, progress 
unfolding is o b v i o u s 

everywhere. The be 
liefs, the tastes, and, 

better yet, the heart, 
never before gave the 
world promise and ap 
pearance of such a race 

of men. A new era has 

dawned-love, not hate 
is the moving force. 

Men are intent upon 

diminishing, not i n - 
creasing the sorrows of 
the race ; benevolence 
has usurped the place 
of cruelty, and a divine 

tenderness and pity 
throws its ;Egi.s even 
over the brute creation; 
it savours of Heaven, and is as if there had 

been a little rift in the curtain wvhich had let in 
some of the airs from that blest abode. And this 
is growth, this is unfolding. He must be a dull 

observer inldeed who cannot see that humanity 
has ascended to a higher place, not so much by 
virtue of what it has done, as by what it is. 

Are these newv conditions going to be favor 
able to art ? is a question wlhichl occurs to some. 

There has been an impression that pestilential 
vapors and foul impurities were *needed for this 
rare plant. The Oriental, steeped in moral deg 
radation, but with intuitive perception of grace 

of line and harmony of color, has been contraste(d 
with the Scot-noble, true, generous-but whose 
highest art achievement has been the combining 
of ugly checkered squares. We lhave been re 

minded that great art periods have been pelriods 
also of deepest social corruption, tuntil we lhad 
coime to believe there existed a subtle relation 
between art anid lhumnan wickedness-that the orie 
reached its greatest heights only when the other 
touched the lowvest depths. Let vho will believe 
that this divine gift to iiian drawvs its higliest 
inspiration fromn the lurid fires of hell-we can 
not. We believe the future holds the imiost 
exalted forin of this, as of all other results of 

man's en(leavor. 
The art energy wvhich has muanifested itself in 

the last decade began as a fashion, but seeinis 

likely to survive as a perimanernt influence in the 
future. It is peculiar in its character. The art of 
the past was a cult, this is a pursuit. Excel 
lence, not greatness, is the imodest goal. Where 
one exalted genius used to interpret, thousands 
now contribute each a little to swvell the tidal 
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wave of beauty. Thle result is that ugly, in 

airtistic hoimes have been transformed into beau 
tiful ones. We gaze upon walls that are poemns, 
and eat fromi dishes that would' grace art collec 

tions; but better than this, a vast amount of un 
employed energy has found congenial and profit 
able occupation, and lives that were eimipty and 
aimless are happy. 

It is true that when one thinks of the great 
canvases of the past, of the themes whlch used 
to eilmploy the brush and the chisel, this passion 
ate pursuit of the beautiful hi pett( seenms like 
the day of smiall things, but it is not so. It is 

drvawin- the useful up inlto the realmii of the beau 

tiful. Converting i(dle loungers in picture galleries 
into worlkers, anid leavening the imiass with artistic 
feeling; the cr udities of taste and color of only 

ten years ago could not be en(lure(I now. 
These periods of entlhusiasmn atre epochs, and 

the vagaries and eccentricities wlhich have de 
veloped into schools, are only various phases of 
art growtth. They are the joints uipon the steiLn 
where the redLundant life accumliulates, and( having 

taken uip new elem-nents, departs at a tangent and 

formis the branch. Pre-Raphaelism was such a 
departure-no doubt a necessary and healthful 
one. Realisni, unrlovely in itself, was a check 
upon a too long regnant idealisiii. Now the 
dismnal imnpressionist is a rebuke to a slavish inmi 
tation, and it niay lbe that even- the abnormlal 
craving for Japanese (liet may serve soime miys 
terious purpose in the strange economny of art 
go'oNVthI. 

Assuredly a return to Medieval tastes is per 
fectly in harmnony witli a law which has lately 

Imanifested itself siiiultaneously in religion, in 
literature, in musicC, in 
art, and in dress. The 
revival of ritualistic 
pr actices, of Gregorian 

music, of ceramic art, 

of Illuiiminated text, of 
stained glass after an 
tique methods; indeed 
this honey-combing of 
our civilization with 
iiedievalisin, is only the 

assertion of a well 
known law of growth, 
a tendency of life to go 

back and renewv itself 
froom the parent stock. 

Were it not for these 
returns, and thus keep 
irig close to the original 
ideal, chaos not cosmos 
vould be the result; 

but this checking of 
speed, this going back 
and gathering up what 

is vital, only to rush 
with new vigor into the 
unknown, is not an ac 

cident or miieaningless 
freak of fashion; it is 
the eternal e b b a n d 

flo-v-the sounding of 
the everlasting rhythi 

which underlies all ap 
parent discords and div 
order. 

PAINTING ON 

PEBBLES. 

THE summer visit 
to the seaside may be 
turned by amateurs to 
good account in pro 
viding themselves with 
naterial on which to 
spend after effort for 
decorative purposes, in 
the pebbles scattered on 
the beach, and ordinar 
ily taken up only to b, 

thrown away, unless 
some peculiarly beauti 
ful ones attracted atten 
tion. In any leading 
resort a lapidary is to 
be met with who will 
cut the pebbles at the 
front of their broadest 
diameter, polishing the 
face. This then is the 
surface to the paintinig 
of which we invite the 
attention of amateuirs. 
The forins to be pre 
ferred are oval. Any 
simall apertures may be 
filled with a mixture of 

parchment size and 
vlliting. The surface, leaving a band of storne 

as a margin for the painting, may be coated with 
Chinese white if -water colors are to be used, or 
flake white if painting is to be in oil colors. The 
lines may be traced wvith a lead pencil. For water 
colors the illuminating colors are the best. The 
work does not require much shading and stippling. 

When the worlk is dry apply a coat of mastic var 
nish, and rub it down with a silk handkerchief or 
the palm of the hand; then apply a second coat, 
rubbing it over with mutton fat, to .be afterwards 
remnoved. In painting the pebbles they mnay be 
half iimlbedded in a box of sand. 


	Article Contents
	p. 63

	Issue Table of Contents
	The Decorator and Furnisher, Vol. 4, No. 2 (May, 1884), pp. 45-80
	[Editorial Notes] [p. 45-45]
	The Frieze [p. 46-46]
	Persian Designing [pp. 46-47]
	French House Furnishing [pp. 48-49]
	Cincinnati School of Carving [pp. 50-51]
	Conventional Painting [p. 50-50]
	Home Adornment [p. 50-50]
	Some New Pictures [p. 50-50]
	Antique Objets D'Art [p. 52-52]
	Residence of Hon. Oliver Ames, Boston [p. 53-53]
	Harmonizing Colors [p. 54-54]
	Painting on Vellum [p. 54-54]
	Fifty-Ninth Exhibition of the National Academy of Design [pp. 55-56]
	Home Decoration [p. 56-56]
	Exhibition of Painters in Pastel [p. 57-57]
	Office Decoration [p. 58-58]
	Odd Bits of Furnishing: The Boudoir-Article Number Seven [p. 59-59]
	Decorative Art in London [p. 60-60]
	[Illustration]: A Few Ideas for Borders [p. 61-61]
	Refrigerators [p. 62-62]
	Some Thoughts upon Life and Art [p. 63-63]
	Painting on Pebbles [p. 63-63]
	The Study of Sculpture in Paris [p. 64-64]
	[Illustration]: Design for an Entrance Hall for an Apartment House. By Glenn Brown, Washington, D. C. [p. 65-65]
	Ancient and Modern Furniture [p. 66-66]
	Gilding [p. 67-67]
	Studio Receptions [p. 68-68]
	Shams in Decoration [p. 69-69]
	Odds and Ends [p. 70-70]
	Scribner's Publications [p. 71-71]
	Antiquarians Corner [p. 72-72]
	Hints and Notions [pp. 73-80]



